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The Lost City: How do we learn from places and spaces that
Jenny Wedgbury no longer exist? an exploration of London's genius loci and

sites of emotional heritage?

Francis Chia-Hui Lin

Musealising' the registered postcoloniality: The chosen
displayness of the National Museum, Malaysia
(RIERIEIRIIEYIEE(L © B2k PE o B Y aE Y B
PRBIEEAH)

The Construction of Historical Narratives and

Kristina Wright L .
Decolonization at the National Museums of Kenya
Connecting Egypt’s Forgotten Heritage: Belle Epoque
Gehan Selim . .
Museums Itineraries
Nationalism in Heritagization: The Preservation and
FXETE Development of the Grand Canal in Hangzhou
CEEAL THIBEESE: AU NEZHIPri7 BlEEE)
How do collective memories affect emotional experiences of
Minju Oh visitors with difficult history? - Case study: Seodaemun
Prison History Hall in South Korea
_ Evaluating Community Representation in Exhibition:
Lia Masur Ecomuseums and Indigenous Models of Museums
Collaboration for Reciprocity: An ethical model of
Zheng Zhang international exchange exhibitions for Sino-Japanese

repatriation
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Vishi Upadhyay

Diaspora Gallery at Bihar Museum(A memory of Migration)

Aakanksha

Mahatama Gandhi - A Patheon of Freedom of India (A Study
on Gandhi Memorial Museums in Bihar)




